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DECORATIVE  TILE  PANELS 

DUFWIN  THEATRE,  OAKLAND,  CALIFORNIA 

Weeks  &  Day,  Architects  and  Engineers;  Charles  W.  Heyer,  Jr.,  General  Contractor;  Rigney  Tile  Co., 

Tile  Contractor.  Decorative  tile,  terra-cotta,  etc.  by  Gladding-,  McBean  &  Co. 

Color  plates  made  from  direct  color  photograph  for 

Gladding-,  McBean  &  Co. 
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IT  was  not  so  long  ago  that  delvers  into  the  history  of  terra  -cotta 
were  content  to  believe,  for  want  of  better  evidence,  that  a  more 
or  less  mythical  Butades  of  Sicyon  in  Greece  was  the  pioneer  modeler 
in  clay.  This  Butades  is  supposed  to  have  flourished  some  six  hundred 
years  before  the  beginning  of  our  era,  and  that  gives  the  art  of  terra-cotta 
an  age  of  some  twentyfive  hundred  years— a  respectable  antiquity,  to  be 
sure.  The  story  runs  that  Butades,  a  maker  of  clay  tiles,  had  a  beautiful 
daughter  who  was  so  enamored  of  a  young  man  that  she  drew  upon  the 
wall  the  outline  of  his  shadow.  From  this  outline  Butades  modeled  the 
face  of  the  young  man  in  clay  and  baked  the  model  along  with  his  clay  tiles. 
This  first  portrait  in  terracotta,  we  are  told,  was  preserved  in  Corinth 
until  that  great  city  was  looted  in  the  second  century  b.c.  by  an  iconc 
clastic  Roman  general,  who  destroyed  or  carried  off  all  its  treasures  of 
art.  Butades  continued  to  model  in  clay,  and  is  credited  with  the  first 
manufacture  of  those  curious  human  faces  used  as  ornaments  for  the  ends 
of  roof-tiles,  examples  of  which  are  to  be  found  in  some  collections  of  very 
ancient  Greek  art. 

But  now  the  spade  of  the  archeologist  has  robbed  Butades  of  his  erst- 
while distinction,  and  conferred  upon  sculpture  in  terra-cotta  a  much  more 
venerable  antiquity.  It  would  seem  that  this  art  had  reached  a  high  degree 
of  culture  at  least  four  thousand  years  ago. 
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Recent  excavations  of  absorbing  interest  prove  that  long  before  the  pa' 
triarch  Abraham  departed  from  Ur  of  the  Chaldees,  artificers  of  that  great 
old  Sumerian  city  had  mastered  the  making  of  terra'cotta  statuettes.  In 
the  tomb  of  a  queen  of  Ur,  now  being  despoiled  of  its  riches,  several  of 
these  terra'cotta  statuettes  have  been  found  in  a  fair  state  of  preservation. 
Archeologists  place  the  period  of  this  tomb  about  aooo  b.c.  So,  when 
Abraham  departed  from  the  city  of  his  nativity  into  the  land  of  Haran 
some  thirtyeight  hundred  years  ago,  this  terra'cotta  art  must  have  been 
a  commonplace  of  the  civilization  on  which  he  turned  his  back,  for  in 
Abraham's  time  that  queen  of  Ur  whose  repose  is  now  being  disturbed 
by  learned  diggers  had  been  dead  a  century  or  more. 

The  archeologists  appear  to  think  that  these  quaint  old  terra'cotta  statu' 
ettes  of  Ur  were  objects  of  divine  worship.  These  delving  scholars  who 
are  probing  the  secrets  of  prehistoric  Asia  are  wont  to  see  idolatry  in 
every  representation  of  the  human  figure  they  bring  to  light.  But  might 
it  not  be  that  way  back  in  the  shadows  of  the  early  world  a  queen  of  Ur 
left  instructions  to  have  her  dolls  buried  with  her?  It  is  pleasant  to  think 
so;  pleasant,  too,  for  present'day  manufacturers  of  terra'cotta  to  play  with 
the  thought  that  the  sculptural  side  of  their  art  was  perfected  some  four 
thousand  years  ago  for  the  delectation  of  little  girls. 

Aside  from  this,  which  is  purely  speculative,  these  recent  discoveries 
certainly  raise  the  question  as  to  whether  any  craft  of  beauty  may  claim 
to  antedate  that  of  the  kiln.  May  it  not  be  that  in  the  very  morning  of 
the  world  some  brother  of  Tubal  Cain  molded  the  form  of  his  sweetheart 
in  clay  and  bathed  the  figure  in  the  fire  of  the  kiln  to  make  it  immortal? 
May  it  not  be  that  the  smoke  of  the  kiln  was  the  first  to  curl  upward 
after  the  primitive  smoke  of  sacrifice  and  of  the  earliest  hearthstone?  We 
may  insist,  at  least,  that  the  art  of  terra'cotta  is  as  ancient  as  it  is  honorable. 


I.  BILTMORE  HOTEL  ANNEX,  Los  Angeles:  Schultse  6?  Weaver,  Architects;  Scofield-Twaits  Co., 
General  Contractor.  For  this  recent  addition  to  a  famous  Southern  California  hotel,  Gladding,  McBean 
6?  Co.  produced  a  terra-cotta  with  a  warm  gray  surface  as  well  as  Old  Rose  Ruffle  face  brick.  The 
two  colors  are  happily  harmonized. 


II.  SWIMMING-POOL,  BILTMORE  HOTEL,  Los  Angeles  :  Schultze  fe?  Weaver,  Architects;  Scofield- 
Twaits  Co ,  General  Contractor.  The  latest  of  what  may,  in  a  sense,  be  called  "Gladding,  McBean  &  Co. 
swimming-pools,"  is  enriched  with  our  Faience  tile  in  delicate  cream  and  blue,  our  decorative  tile  in 
the  loveliness  of  gold,  blue,  and  ivory,  and  our  Polychrome  terra-cotta  for  the  column  caps. 
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III.  HOTEL  SIR  FRANCIS  DRAKE,  San  Francisco:  Weeks  6?  Day,  Architects  and  Engineers; 
Lindgren  fe?  Swinerton,  Inc.,  General  Contractor.  This  detail  of  the  main  structure  and  tower  shows 
the  effectiveness  of  terra'cotta  trim  ( smooth  finish  Pulsichrome )  in  combination  with  face  brick  of 
smooth  texture  in  shades  from  light  buff  to  cream.  Both  materials  by  Gladding,  McBean  6?  Co. 


IV.  STUDENTS'  UNION,  UNIVERSITY  OF  SOUTHERN  CALIFORNIA,  Los  Angeles:  John 
and  Donald  B.  Parkinson,  Architects;  Scofield-Twaits  Co.,  General  Contractor.  For  this  interesting  struc- 
ture Gladding,  McBean  6?  Co.  produced  terra-cotta  of  buff  standard  finish  with  a  specially  textured 
surface  in  wide  color  variation;  also  a  smooth,  variegated  red  face  brick  called  "U.  S.  C." 


V.  STUDENTS'  UNION,  UNIVERSITY  OF  SOUTHERN  CALIFORNIA,  Los  Angeles:  John 
and  Donald  B.  Parkinson,  Architects;  Scofield'Twaits  Co.,  General  Contractor.  A  detail  of  the  facade 
and  terra-cotta  return,  showing  our  rendition  of  the  quaint  terra-cotta  ornament.  Note  the  panels  that 
pleasantly  break  the  continuity  of  the  ashlar. 
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VI.  CHESTER  WILLIAMS  BUILDING,  Los  Angeles  :  Curlett  5?  Beelman,  Architects;  J.  V.  McNeil, 
General  Contractor.  This  office  building  is  completely  clothed  in  Granitex  terra-cotta  produced  by 
Gladding,  McBean  &  Co.  The  ornament,  in  terra-cotta,  illustrates  a  trend  in  architecture  that  is  dis- 
tinctly growing  in  favor. 


VII.  SANTA  BARBARA  TELEPHONE  COMPANY  BUILDING,  Santa  Barbara:  Masten  fe? 
Hurd,  Architects;  Frederick  Whitton,  General  Contractor.  For  the  facades  of  this  fine  example  of  Spanish 
Plateresque,  Gladding,  McBean  6?  Co.  produced  a  grayish-tan  terra-cotta  of  special  texture  and  finish. 
The  ornament,  including  the  portrait  medallions,  shows  the  plasticity  of  terra-cotta. 
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VIII.  SAN  DIEGO  TRUST  6?  SAVINGS  BANK,  San  Diego:  Wm.  Templeton  Johnson,  Architect; 
Wm.  Simpson  Construction  Co.,  General  Contractor.  Gladding,  McBean  6-?  Co.  materials  were  profusely 
employed  in  this  building.  Ours  is  the  warm  gray  terra-cotta  of  the  facades,  face  brick  for  the  rear  and 
court  walls,  and  the  large  Mission  variegated  roof  tile. 


IX.  ROOSEVELT  BUILDING,  Los  Angeles:  Curlett  6?  Beelman,  Architects;  J.  V.  McNeil,  General 
Contractor.  The  main  facades  are  of  our  Standard  finish  terra-cotta,  a  warm  pink  mottled  color,  unglazed 
on  a  rough-texture  surface,  while  the  court  and  rear  are  of  our  gray  wire-cut  face  brick.  The  roof  tile 
is  our  varicolor  Granada. 


X.  YUSEN  OFFICE  BUILDING,  Tokyo  :  Dr.  Sone  6?  Chujo,  Architects.  Clothed  in  a  beautiful  matt- 
gray  enameled  terra-cotta  produced  by  Gladding,  McBean  6P  Co.,  this  building  stands  out  in  Japan,  not 
only  for  design,  but  also  as  a  terra-cotta  installation  of  high  distinction. 


XI.  WM.  ANDREWS  CLARK,  JR.  LIBRARY,  Los  Angeles  :  Robert  Farquhar,  Architect.  This  ex- 
quisite temple  of  books  that  is  to  become  the  property  of  the  City  of  Los  Angeles,  is  clothed  in  our 
Old  Rose  Ruffle  face  brick  and  is  roofed  with  our  Italian  Pan  and  Cordova  Top  roof  tile. 


XII.  REPUBLICAN  PRESS  BUILDING,  Uriah,  California  :  Norman  R.  Coulter,  Architect;  Guy 
Morris,  General  Contractor.  Here  is  an  excellent  example  of  the  sort  of  building  that  is  transforming 
the  appearance  of  small  cities  on  the  Pacific  Coast.  The  facade  of  this  newspaper  office  is  of  variegated 
buff  enamel  terra-cotta  with  restrained  ornament  in  the  same  medium. 


XIII.  MILTON  GETZ  RESIDENCE,  Beverly  Hills,  California:  Gordon  B.  Kaufman,  Architect. 
The  roof  of  this  home  "crowns"  the  structure  in  an  artistic  as  well  as  in  a  literal  sense,  taking  its  charm 
from  the  tile  and  from  the  way  this  tile  was  laid.  It  is  Gladding,  McBean  6?  Co.  special  Cuban  hand' 
made  tile. 


XIV.  RESIDENCE,  LEIMERT  PARK,  Los  Angeles  :  George  Adams,  Architect.  Here  is  a  delightful 
combination  of  face  brick  and  roof  tile  for  a  small  home.  The  face  brick  has  a  color  range  from  the 
lightest  pink,  through  cream  and  pale  tans,  to  yellow  and  gray.  The  roof  tile  is  Junipero.  Both  by 
Gladding,  McBean  &  Co. 


XV.  J.  E.  HENRY  RESIDENCE,  Stockton,  California:  Dean  fe?  Dean,  Architects;  Lewis  6?  Green, 
General  Contractors.  A  thoroughly  successful  application  of  Gladding,  McBean  &  Co.  Tudor  Shingle 
tile  to  one  of  the  new  homes  that  are  so  rapidly  beautifying  the  cities  and  towns  of  the  San  Joaquin 
Valley. 
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